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Mnivuua Tou Mpoédpou
TNG Anuokpariag
K. Mpokéniou MauAénouAou

ABnva, 20.3.2019

«O aywvag KaTtd Tou pAToIoMOU
eival kai aywvag unep t1ng Eupwnaikng

Anuokpariag kar Tou EupwnaikoU MoAIriouou».

...EMEIg, ol 'EAAnveg, opeiloupe, yadi ye 6Aa 1a dAAa Kpdtn-MéEAn
™ng Eupwnaikng pag Oikoyévelag, va epyacBoulpe, cuveldnTd Kai he
Mo, yia Tnv Eupwnaikr Evonoinon kai Tnv Eupwnaikry OAokArjpwaon.

‘HTo1 yia TnVv diaudppwon Tou TeAIkoU Eupwnaikol Oikodounuartog,

ndvw oTig Bdoelg TNG opoonovdlakoU TUNoU €vwong Kal TNG AvTi-
NEOCWMNEUTIKAC ANPOKPATIAG, e NARPN ogfacud dAwy, aveEalp€Twg,
TV OeueMwddV AlKalwudTwy Tou AvBpnou.

Evéoyel ydAioTa Twv KpioIgwy Npooexwv EupwekAoywy, EXOUNE Kol-
v 10TopIKS xp€og, e Bdon Tnv napddoon nou pag kAnpoddtnoav
ol «MNaTépeg» TNG Eupwnaikrig Evwong kKal Toug Adyoug, yid Toug
onoioug anogdacicav Tnv idpucon Tng, va Tnv ungpacnicbolpe obe-
vapd Kai va cuvepyaocBoUpe, e EIAIKPIVEIQ KAl ano@pacioTIKATNTA,
via va eE0UDETEPWOOUE TA HOPPWPATA EMIKIVOUVOU AdiKiouoU Kal
paTtoiopoy, nou &enndnoav og NoAAd Kpdtn-MéAn Tng Eupwnaikig

‘Evwong kal eniBoulelovTal, eUBEwG Kal anpokaAunTwg, To Eupw-

naikdé Oikoddéunua, Tnv Eupwnaikl Anpokpartia kai Tov Eupwnaikd
MoAiTiouod.

AuTAG 0 pdAog avrikel a fortiori o' epdg, Toug Eupwnaioug, d00€vTog
o1 AAAeg Auvdpeic aduvaTtouv f dev B€louv va diadpauaTticouv
Tov pOAo auTd, KAiTol N IGTOPIKN Toug nNpoonTikh To eniBAAAel. Kai
avagépoual, KaT' e€oxrjv, oTov pdAo unepdoniong ISIwG TWV APXWV
Kal Twv a&idv Tng EipAvng, Tou AvBpwniouoy, Tng AAANAgyyUNG, TNG
AnuokpaTtiag kal Tng Aikaioouvng, kat' e€oxnv dg TNG KoIVWVIKAG
Aikaioouvng.

A Message from the President
of the Greek Republic,
Mr. Prokopis Pavlopoulos

Athens, 20.3.2019

“The struggle against racism
is also a struggle for the European
Democracy and Culture”.

Us, Greeks, together with all the other State- Members of the
European Family, ought to work consciously and heartedly for
the European Unification and Completion. In other words, for
the formation of the final European Structure on the basis of
a federal-type union and of Representative Republic with due
respect to each and every fundamental Human Right.

Moreover, in view of the critical forthcoming euro-elections, it
is a common historical duty, based upon the tradition inherited
by the "Fathers” of the European Union as well as upon the
reasons leading to its foundation, to defend it vigorously and
to co-operate honestly and decisively in order to eliminate the
growths of dangerous popularism and racism, rising in several
State-Members of the European Union, scheming directly and
flatly against the European Structure, Democracy and Culture.

This role belongs to us, Europeans a fortiori, given the fact
that no other Power is able or willing to play this role, although
the historical perspective actually demands it. | am referring
mostly to the role of defending the principles and the values
of Peace, Humanitarianism, Solidarity, Democracy and Justice,
particularly of Social Justice.



H Opolopoppia Twv
OAOKANPWTICHWV KAl AAAEG
TpoMaKTIKEG loTOpieg

rnavvng Mouldiag

Mpdedpog TG OpyavwTIKAG
Enitponng Tou MNpoypduuaTtog
De Differentia.

Y.I. Ki av cou WIA® pe napauubia

Kal napaPoAéq ival yiati T akoug
VAUKOTEPQA KI N ppikn dev kKouPBevTiddeTal
viaTi eival LwvTavn, yiaTi gival apiAnTn
Kal npoxwpdel oTdlel Tn Pépaq,

oT1dlel oTto UNvVo

UVNOINAN®Y NOVOG...

I ZE®EPHZX, TEAEYTAIOX XTAOMOX

H Eupdnn Tou AlapTICHOU KAl TV HEYAA®V KOIVWVIKOV Enavactdoswy. H
Eupwnn Twv Reich kai Tou OAokAnpwTiopou. H Eupnn, f «OKOTEIVA» ANEIPOG
TwV NoAéuwv. H Eupwdnn Tng anoikiokpaTiag. H Eupwnn Tng ENIGTAKNG, Tou
Koivwvikou KpdTtoug, Tou KpdTtoug Aikaiou.

MeTd TO gniocTnUOVIKOPAV®OG alciddo&o TéAog Tou 200U ai®va chuUepa n
Eupwnn ¢aivetal Eavd va enicTp€Pel oTNV OUPAANOCKONIKY ECWOTPEPEIA
KAl OTO YicOg NPOG To AAASTPIO, EVX TA €1000UATA, TO KOIVWVIKO KpdTog,
To KpdTog Aikaiou unoxwpouv Biaia.

O noAiTng TnG Eupwdnng anopakpuveTal and Tnv npocdokia va yivel Eupw-
naiog NoAiTnNg. Xdvovtag auTrh TNV OpdauaTIKA NMPEOONTIKA KAl NPOKEIYEVOU
va €xel TauTOTNTa enaveykAwPileTal og «eOVIKEG» TAUTOTNTEG. Mpoonabei
ox1 va autonpoodioploTei, aAAd va npoodioploTei KUpiwg péoa and Tnv
avTiBeon -picog npog Tov AlapopeTikd, Tov ExBpd. AdiEEodo. MNaTi dnwg ol
EMICTAPOVEG Kal ol NoiNTES yvwpidouyv, 6Aa ival AlapopETIKO.

Méya-TdAeig (megacities Twv VEOAVAAUTIKOV KOIVWVIOAOYWV), NAYIOVOVTdI
ME TPOMAKTIKA TaXUTNTA oTNV Eupwnaikr yewypagpia kal TV Yewypagia Tng
TauTdTNTAG HAG. OPUAANIdeS eVTEANG SIAPOPETIKWY ACTIKWV PUAKYV HE aA-
AOTpIEG KOUATOUPEG avaykdlovTal va ouvundpxouy, eykabioTdvTag vVOUIUoUG
A NUI-VOUINOUG KAVOVEG KAl CUUNEPIPOPES CUVEVVONONG.

Topa nAéov OAn AuTh n 10Topia PAIVETAl va KATAARYElI 0 OAOKANPEG ne-
PIOXEG, UMEPKEIUEVEG TWV APXIKWV MOAEWV-UNOOOXEWY. MNEPIOXEC YWOaiKA
oTolIxeiwv €évduaong, eBiPwyY, XpWUAT®Y, dIATPOPIK®Y cUVNOEI®Y, OCU®Y Kal
KUPIWG ONTIKWV onPATWV KAl NPWIKWV NEoTunwyv. TETola Jwoaikd, 6co gv-
dlapEépovTa 1} cuvapnaoTIKA KI av OeiXvouy, eykupovouv upépnouoa fia,
anokAgIopoUG Kal KOIVWVIKEG naboyéveleg. H diaxeipion Twv TpIBOV Kai n
AuBAuvon Tng o&uTnTag Ye o acud kai KaTavonon Twv dS1IaPOoP®V EYEIPETAI
WG Kaiplo aiTnua TG ocUyxpovng NOAU-NOAITICUIKAG Kolvwviag.

Awdeka AlgBveic KaANTExveg kal AGGKAAOI AVTITACOOUV TIG ONTIKEG OOUEG

TOUG O€ AUTAV Tov opupaydd, cuvenikoupoUpevol and TNV apiy®g YUVAIKE(d
MaTIA TECOAP WYV YUVAIKOV-ONUIOUPY®V.

Kal kahoUv enioTAPOVEG, NOAITIKOUG, AKTIBIOTEG, HOUGIKOUG, KOIVO vd CUVO-
MIAffooupe pe Ta €pya. Na digpeuvooUpE Kal va enavaTtonoBeTioouue Ta
aiTia TG andppiPng Tou dIAPOPETIKOU.

Mia ékBeon-€kkAnon dnAadn yia enioTpogr oTnv PYUXpAiun KAl avaoToXd-
OTIKA Bewpnon Twv NpAyudTov.

Aev pnopoulpe napd va avtanokpiBouueg, and kapdidg kal dusoa.

The uniformity
of totalitarianisms
and other horror stories

loannis Mouzalas

President of the Organizing
Committee of the
DE DIFFERENTIA Project.

P.S. I'm talking to you using

tales and parables

As they're sweeter to the ear

And horror cannot be discussed

For it's alive,

For it's silent and moving

Dripping in day time, dripping in our sleep
Reminding Pain...

G. SEFERIS, LAST STATION

Europe of the Enlightment and of the Big Social Revolutions. Europe of the
Reich and of Totalitarianism. Europe, the “Dark” continent of Wars. Europe
of Colonialism. Europe of Science, of Social State, of a State of Justice.

After the seemingly scientific and promising end of the 20ieth century, Eu-
rope seems to be returning once again to a fatalistic introversion and to
hating what's different, while the income, the social state and the state of
justice are violently declining.

The citizen of Europe is gradually pushed away from the expectation of
becoming a European citizen. Losing this visionary perspective, and strug-
gling to hold on to an identity, the citizens are again trapped within “na-
tional” identities, trying not to actually determine themselves but rather to
be determined by the conflict- the hatred against the Different, the Enemy.
It is a Dead end. Because, as is well known by both scientists and poets,
everything is Different.

Big Cities (megacities according to neo-analyst sociologists) are established,
frighteningly fast within the European geography and the geography of our
Identity. Sparks of quite dissimilar urban tribes of several different cultures
are forced to co-exist, establishing legal or semi-legal rules and behaviours
of communication.

Today, this whole situation, with New York and Paris being the chief exam-
ples, seems to end up into whole areas spreading within the basic city-re-
ceptors. These areas are in fact mosaics of different elements of clothing,
customs, colors, nutritional habits, smells, but mostly of visual signs and he-
roic patterns. Such mosaics, however interesting or fascinating they might
seem to be, may very well be pregnant with smouldering violence, exclu-
sions and social pathogenic phenomena. Handling the frictions and blunt-
ing the heat with due respect and understanding of the differences, is raised
as an acute demand of the contemporary multi-cultural society.

Twelve International Artists and Teachers are opposing their own visual
structures against this rumble, helped by the clearly feminine look of four
women-artists and creators.

They are inviting scientists, politicians, activists, musicians along with the
public to converse with the works themselves. To explore and restate the
causes for the rejection of what's different.

In other words, it is an exhibition-appeal for our way back to a cool and ret-
rospective look upon things.

We could not possibly refuse to respond wholeheartedly and immediately.



De Differentia:
MnpooTtd ota diakuBeluara
Twv Méya-ndiswv

Péva Aoupou

MepipepeIdpxng
Mepipépeia ATTIKAG

Méya-MdAeig, MnTpondAeig, naykdouieg noAeig (global cities), peyaloundAeig: Ta
TeEAeUTaia xpdvia akdun Kal Evvoieg nNou cuvavTiovTav Adn and Tov 190 aikva,
apxiCouv va AapBdvouv EexwpIoTd XapPAKTNPIOTIKA. XApaKTNPIOTIKA NOU cUuxvda
NapAnéUnouV o€ YIa NAVONEPUIA KOIVWVIKOV oUWV, Ol ONOIieg onuaTodoTouV
VEO-AVAOUOUEVEG KOIVWVIKEG, OIKOVOMIKEG AAAA Kal XwpPoTA&IKEG TAUTATNTEG
NoAITQV. MoAITOV Suwg evog véou eidoug, Oa pnopolcoe va NEl KAVEIG: XwPIG
181aiTEPOUG deCPOUG HE TNV NOAN, TO KOIVWVIKO-NOAITIKO TNG oUOTNUA, TIG CUYKAI-
VOUOEG avapopEG evag kolvou dnv. EiTe npdkeiTal yia cUyxpovoug andkAnpoug
(e&aITiag n.x. CAPWTIKWV CUVENEIWV OIKOVOUIKNG KPIoNG) €iTE yIa TOUG NPOCPUYEG
/ peTavdoTteg (AOyw KAIYATIKAG aAAayAG 1 epndAepwyY KaTaoTAoswy), ueydia
pelpaTa avBpwnwv eniAéyouv va eykatactaBouv népi§, yUupw and PeydAeg
noAeig - otnv Eupdnn, TN AQTIVIK) ANEPIKA KAl OX1 UOVO - dNUIOUPYWVTAG VEEG
XWPOTAEIKEG, KOIVWVIKEG, MOAITIKEG, OIKOVOUIKEG NPAYUATIKOTNTEG.

©¢Ttovtag napdAAnia pe eneiyovra tTpdno B€uaTa évraghig Toug os dn Karta-
KEPUATIOPEVEG KOIVWVIEG eEQITIAG TwV ANOCABPWTIKWY NOAITIK®V AITOTNTAG Kal
ONMOGCIOVOUIK®Y NEPIOPICUWY, MOU €XOUV NPWTIOTWS NAREEI T KoIVwVIKAG ayaBd
NMou eixav CUVEKTIKN €nippon oTnV Kolvwvia. Agv gival €Tol Tuxaio 6Ti diavon-
TE€C Onw¢g o Tovi TlouvT, o ZiykuouvTt Mndoupayv, o NTdvieh NTépAivyk B€Touv
OTO ENIKEVTPO TWV AVAAUCEWNY TOUG TNV AVATOMIA TWV AVICOTATWY NouU YivovTdl
oAogva Kal BabuTepeg Kal apopolv oAoéva Kal NEPIoaATEPOUS, KaBIoTWVTAG
TIG geyAAeg ndAeigc o SAa PAKN KAl Ta NAATN Tou nNAAvrTn, cUyxpovda, aTeAE-
opopPaA SUWG, “xwveuTrhpla” avBpwnwy, Napaddcewy, NOAITICU®Y, eBipwy, o€ €va
nAaiocio au&avduevng noAueninedng aviodtTnTag. “Oco ol AvBpwnol NnoAwvovTal
yeEwypapIkg, apxidouv va yvwpidouv oMo Kal AlyoTepd, eved pavtalovTal OAo Kal
neploodTeEPA, 0 €vag yia Tov dAlov”, ypdpel xapakTnploTikd o Daniel Dorling
("Injustice: why social inequality persists”).

H ATTIKA wg Mepipépeia — unodoxéag, péya-xwpog “giAogeviag” noAA®y Kal
NOAAANA®Y PEUPATWY NPOOPUYWY / HETAVAOTWV and NoAAEG Kal SIAPOPETIKEG
"uUnRTPEC” Npoéleucng, avTiyetTwnilel Ta diakuPBeuparta nou B£Tel To Paivopevo
TwWV OUYXPOVWV HWOATKWOV TV PHEya-NoAewy, PEya-nepIPePEINV. XwpiG AUCEIG
- NPOKAT (EUTUXWC), o avalATnon AWV EKEIVWV TwWV CUVOETIKWV CNUEIwWYV,
Nnou XwpIi¢ anokAgiopoug, anoppintovtag Tov Eevo@ofikd, paToloTikd Adyo,
nou eniocTPEPel JPINUTEPOG PE Oxnua TNV Ayvold Kal Tnv adlagopia, n ATTIKA
pnopei va yivel epaATAPIO KAl AVTIKEIUEVO yIa €MOTNUOVIKY dpdan, EIKACTIKNA
nap€ufacn pe kolvd oTOX0: TNV KATavonaon Kal Tov ogBacud Tou SIapopETIKOU,
€10IKA orjuePA. TNV KATEUOUVON AUTH, TO KAAECHA NOU NPOTEIVOUV OE€KA SIEBVMG
AVAYVWPICHEVO! EIKAOTIKOI dnuioupyoi Kal KabnynTég, BETovTag To pWTNUQ,
YUxpaiya kal anooTtacionoinuéva, «MaTi yicoUue 1o SIAPOPETIKS;», UNOPEI va
anodeixBei AUTPWTIKSO Kal XEIPAPETIKS padi.

De Differentia:

Facing the risks
Of mega-cities

Rena Dourou

Regional Governor
of Attica

Mega-cities, Metropolis, Global cities, Big cities: during the past few years
certain concepts that were already used in the 19t century, have gradually
acquired special characteristics. Characteristics that quite often refer to a
welter of social structures, which signal newly -emerging social, financial
as well as land-planning civilian identities. However, it could be said that
these are citizens of a new kind: they have no special bonds with the city,
with its sociopolitical system, with the converging references of common
living. Whether consisting of contemporary outcasts (due to the sweeping
consequences of the economic crisis) or of refugees/immigrants (due to
climatic changes or warring conditions), there are large masses of people
choosing to settle down around big cities (in Europe, America and other
areas), creating new land-planning, social, political and financial realities.

The above fact also urgently raises issues of these people's incorporation
within societies already splintered because of weathering policies of
austerity and fiscal restrictions that have mainly struck the social goods
which used to have a cohesive impact upon society. Therefore, it is not by
chance that thinkers such as Tony Jude, Zygmunt Bauman, Daniel Dorling
focus their analyses on the anatomy of the inequalities getting deeper
and deeper and influencing more and more people, rendering the big
cities all around the globe contemporary, yet fruitless “melting-pots” of
people, traditions, cultures and customs within a framework of increasingly
complex inequality."The more geographically polarized people get, the
less they gradually know about each other; instead, they start imagining
more and more”, as Daniel Dorling characteristically quotes. (“Injustice:
Why social inequality persists.”)

Attica, being the Region-Receptor, a mega-space hosting many and
multiple masses of refugees/immigrants coming from various “wombs"”
of origin, faces the risks posed by the phenomenon of the contemporary
mosaics of mega-cities, of mega-regions. Fortunately, without resorting
to ready-made solutions and in search of all possible connecting points,
without any exclusions, rejecting the xenophobic, racial manner of
speech, coming sharper than ever due to ignorance and apathy, Attica
can become a starting point and a field for scientific action and artistic
inrush aiming at the understanding and the respect of what's different,
especially today. In such a direction, the fact that ten internationally
acknowledged artists and professors dispassionately and remotely pose
the question “Why do we hate what's different?” may turn out to be both
liberating and emancipating.



AVENIYVOOTWG
Kal AvenaicOnTwg

Peyyiva Apyupdkn - XpIcTodoUAIdN
EmpueAnTpia

KabnynrTtpia ®idocogiag Tng TéxvNg
>xoAr} KaAwv Texvav-AlNO

Ti onpaivel To va gical dIaPopeTIkog, MANWS Nwg autonpoodiopilecal
evavrTia oTnVv nepifdAAouca opolopoppia; 'H 0TI og eTeponpocdiopilouv
ol dA\ol, eved 0V aipvng avakaAUNTEIC NWGS «AVENAICOATWG e EKAgIcAV
and Tov kéopov €€w;» O1 ZxoAég Téxvng eival cuviBwg eTEPOYEVEIG OE
ox€on Je Ta Aoind navenioTnuiakd TuidaTta. A’ evog Adyw Tou yVwoTI-
KoU avTikelyévou. Kaveig dev npoonabei va Tig cuvdEon U TIG AyOpPEQ.
Ap'eTépou €€’ aitiag Tou d10akTIKoU npoownikou. O1 Adokalol népav
TwV gpyaocTnpiwyv SIOACKOUV Kal UE TO OpUS KAl PE TIG ONPAIVOUCEG XEI-
povopieg TNG wng Toug.

H npTn YETANOAITEUTIKN YEVNA EIKACTIKWV MOU €yivav KabnynTtég, n
yevnd Tou ‘80, avédei&e kdnoloug and Toug onPavTikKOTEPOUG O€ eNiNedo
dUTIKOU KOouou dnuioupyoug TNG Xwpag. Autoi enavaTtonobétnoav Ta
npoBARuaTa onTikonoinong TNG avTIANNTIKAG NAnpo@opiag yéoa and pe-
yAAo €UpOG KATAOKEUAOTIKWV epyaAeinv. QoTdco noTé dev napaiThonkav
and Tnv xprion Tou oXxediou w¢ opydvwong TwV OOUIKWY OTOIXEIWY TOU
a100NTIKOU anoTeAEouaTog, BEWPWVTAC TOUG EAUTOUC TOUG EMIYOVOUG
KAl CUVOMIANTEG TwV PEYAAwV Nponatépwyv TnG ZuvTexviag Toug. ETol
not€ dev unokaTéotTnoav Tnv anevBbuvon oto BAEuua Tou Beath Ye piav
aprynon, kKabwg yvwpidouv Nwg n onTIKA NaIdeia NApEXel OTOV AVTIAR-
NTOPA NPWTOYEVES UAIKS. YAIKO-E(AATAPIO YIA KPITIKA AVTIMETONION Kal
EKTOVWON TV EUKOAWV BUNIK®OV avTIdpAcewY Nou NPoKaAoUV Ol EVTU-
NWOIAKEG EIKOVEG TNG OIAPAMIONG KAl TNG EMOEPUIKAG dNUOocIioypaPiag.

Ta TeAeuTaia xpdvia nou Ta onTIKA OedOPEVA TNG XAOTIKAG KAl CUYKEXU-
MEVNG NANpoPopiag ¢paiveTal va KATAoKeUAZouV TNV KOIVWVIKH Npayuad-
TIKOTNTA KAl TOUG VEOUG KOIVWVIKOUG POAOUG, TO HiICOC MPOG TO AVOIKEIO
KAl TO PN AVAUEVOUEVO YiVETAI EUKOAO PNECO KOIVWVIKOU QUTOUATIONOU.
O1 ZxoAég Téxvng anogaivovTal Nwg TouTo ekTo&eleTal and Tnv EAAeIn
ONTIKAG NaIdeiag, TETolag nou Ba enéTpene oTov YECO NOAITN va anodoun
kal va a&loloyn Yuxpaipga 1o TI BAENEL.

AWNSEKA oNUAVTIKOI KAAAITEXVEG Kal dnuioupyoi TNG yevidg Tou ‘80, ou-
vAdeA@ol Kal yVwplIhoi gou and ta ¢oITNTIKA pyag xpdvia kal eyw padi
Toug, apxiocape Tov Mdio Tou 2018 pia culiTnon yia TNV TauToTNTa Kal
TNV NoIdTNTA TOU JiocOUG NPOG TO ETEPOYEVEG WE ToV VIATPo MNdvvn Mou-
Z4dAa, kAnolov Nou KaTd TekUpIo €xel ayyi&el, yupioel kal yeuTei Ta ano-
TeAéopaTta TnG Biag o yeydAn kAipaka. Me kdnoiov nou £ide TNV ZxXoAn
KaAwv Texvav TnG KaunoUA va AsiToupyn, eV 0 YUPpw KOOHUOG KATEPPEE.
Méoa and TouTo To d1dAoyo nou TeAIKA eneKTABNKE Kal OTOUG HAONTEG

pag, NpoékuPe n 10€a auTrig TNG €kBeong Kal dcwv TNV NAAICIOVOUV.
MeTd Tnv npdTaor yag, o Nikog MavwAdnouiog AisuBUvwv ZUuoulog
Tou KIMIZN, orikwoe To yavTi NoAU eupdvTacTa Kal Yevvaid, Kabwg Tnv
evéta&e ekei nou Ba ynopoUce va AeIToupyrion €KPnKTIKA. Méoa oe
XWPo {wvTavd, CUVEXMG XPNOTIKO, KIVNTIKO KAl NOAUXPWHO: TO KTHPIO
Tng EOBvIkAG BIBAI0BRKkNG Tng EAAGS oG oTo KIMIZN. Ta €pya €pxovTal va
OUVAVTAOOUV Toug BeaTég - avayvwoTeg, avTi va NePIYEVOUV TnV €Nl
ToUToU eniokePn. H Téxvn ano@acioTIKA eneufaivel oTNV CTOXACTIKA
dwn, eV TECOEPIC NOAU CNUAVTIKEG YUVAIKEG €IKAOTIKOI (OAOKAAEG Kal
ol idIEC) cuvenikoupoUV UE TNV aPIy®dG OnAukn paTtid Toug oTnv €ygpon
TOU KpaAuyaA€ou epwTApaTog «MaTi;»

Q¢ ek TOUTOU EUXAPIOCTOUNE, To Npoownikd Tou KMIZN kal onwodrinoTe
Tov AleuBivovTa XUufoulo.

H ‘EkBeon pe To napakoAoubnua Twv culnToewy o oTpoyyUAd Tpanédia
nou €novTal Kal JE TO CUUPWVIKS €pyo Tou EAeuBépiou KaAkdvn “Cantata
for the Lost Species” nou 6a akouoTei 6To NAdicIé TNG, apBpwvel kaBapd
NwWG o KAIPAG TNG AVOXNG YId TO Mioog Npog TNV SIapoPETIKATNTA Nou
TNV OKOTWVEI UE NUPIOUG TPOMOUG NPENEl va nayn.

‘EqpTace n wpa TG AvTidpaong.



Unknowingly
and Imperceptibly

Regina Argyraki-Christodoulides

Curator
Professor of Philosophy of Art,
School of Fine Arts AUTH

What does really “being different” mean? Is it that one actually defines
oneself against the surrounding sameness, or that one is in fact defined
by others, whereas one all of a sudden realizes” having been impercep-
tibly shut out of the world”? Art Schools are usually dissimilar compared
to other university departments. Firstly, due to their cognitive object.
They are not associated with Markets. Secondly because of their teach-
ing staff. Apart from their studios, Teachers also teach through their
opus as well as through their significant life gestures.

The first political change-over generation of the artists who also took
up teaching, the 80's generation, showcased some of the country’s
most significant creators on the western-world level. These artists re-
stated the issues of visualizing the perceptive information through a
large spectrum of constructing tools. However, they never gave up the
use of drawing as a means of organizing the structural elements of the
aesthetic result, considering themselves descendants and interlocutors
of the great forefathers of their guild. Thus, they never replaced ad-
dressing the spectator’s look with a narration, as they acknowledge that
visual education supplies the perceptor with primary material. A ma-
terial-starting point for the critical confrontation and relief of the easy
emotional reactions caused by the impressive images of advertisement
and superficial journalism.

During the past few years, the visual data of chaotic and vague infor-
mation seem to actually construct our social reality and our new social
roles, rendering the hatred against the unfamiliar and the unexpected
quite easy to settle through social automation. Art Schools declare that
this is so due to the lack of visual education, a kind of education that
would allow the average citizen to deconstruct and calmly evaluate
what they are actually looking at.

Twelve significant artists and creators of the 80's generation, colleagues
and friends of mine since the University years and myself as well, started
a conversation in May 2018, upon the identity and the quality of the ha-
tred against what's different, together with doctor loannis Mouzalas, a
man who has actually touched, smelt and tasted the results of violence
on a large scale. A man who witnessed Kabul's School of Fine Arts work-
ing while the world around was falling apart. Through this very dialogue,
which also gradually spread among our students, sprang the idea of this
exhibition as well as of everything and everyone about it. In response
to our suggestion, Nikos Manolopoulos Managing Director of SNFCC,

picked up the glove, accepting the challenge quite fancifully and brave-
ly, placing the exhibition at the very spot where it would run in an ex-
plosive manner: in a vivid, always in use and in motion, multi-coloured
place: the building of the National Library of Greece at SNFCC. It is
the works themselves that are coming to meet the spectators-readers,
instead of awaiting for an on-the-spot visit. Art decisively steps in our
reflective life, while four very significant women artists (and teachers
themselves) contribute through their clearly feminine look to the rise of
the crying question “Why?"

Thus we thank the stuff of the SNFCC and the Managing Director.

The Exhibition, along with the round-table conversations that will fol-
low and the Eleftherios Kalkanis' Symphonic work “Cantata for the Lost
Spieces”, that will be presented within its framework, clearly articulates
that the era of the tolerance of the hatred against difference, actually
killing difference in countless ways, has to end.

The Time of Reaction has finally come.



ATTEAOZ ANTQNONOYAOZ
ANGELOS ANTONOPOULOS

O Ayyehog Avtwvénoulog yevvribnke oTta Tpdnaia MNopTtuviag
TO 1957. Znoudaoce {wypadIKA KAl oknvoypapia otnv A.Z.K.T.
pe daokdAoug Toug A. Kokkividn, B. Anuntp€a kai B. BaciAeid-
on. Exel npaypaTtonoifoel Ndvw anod €ikool dTOUIKEG EKOETEIG
[AnuoT. MvakoBnkn A. ABnvaiwv, Art -Athina Titanium, Art
Forum Todtong @so\vikn, N. Mopgpécg ABrva, Citronne Mépog,
AnokdAuyn Aeukwoia, T.a.f. ABriva, ALMA TpikaAa, Ndpko
EAeuBepiag ABriva, Aykdbi ABriva] onwg Kal NOAAEG OUABIKEG
napouocieg og EAAAda kal e€wTepikd Kunpo, lonavia, Meppavia,

ITaAia, Kpoaria, AyyAia, H.M.A. [

‘Exel {wypapiosl Toug KIV\poug Ideal otnv ABrjva kai Cineak ) ; i - 2 Ak

oTov Meipaid. And 1o 1989 uéxpi orjuepa diddokel LwypadIKn ol W f ¥ [ i
oTNV AvwTdTtn ZxoAn KaAwv Texvov. B \ B | ’ JI &
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He was born in Tropea (Arkadia, Peloponnese) in 1957. He
studied painting at the Athens School of Fine Arts under D.
Mytaras, D. Kokkinidis, V. Dimitreas, and stage design with V.
Vassiliadis. He has presented solo exhibitions in Greece and
Cyprus and has participated in group exhibitions in Greece and
abroad (Italy, Spain, Croatia, Germany, United Arab Emirates).
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He created a large-sized decor for the movie theatre Ideal in
Athens. Later, he decorated accordingly the movie theatre
Cineak in Piraeus. Since 1989, he teaches at the Painting Studio
A of the Athens School of Fine Arts.
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AHMHTPHZ ZOYPOYAHZ
DIMITRIS ZOUROUDIS

O AnunrTeNng Zoupoudng yevvrBnke oTov MNeipaid. Znoudaoe
otnv A.Z.KT. EpydZetal otnv ABriva kal Tnv ©eccalovikn
énou d1ddokel {wypaPIk oTnV XIxoAr] KaAwyv Texvwv Tou
ApioToTeAeiou MavenioTnuiou. To £€pyo Tou napouacidleTal
o BeUATIKEG evOTNTEG KAl eKTIOeTAl uNd PopPry eyKaTa-
otdoewv. O1 cuvB€oeig Tou emdidKouV va e§epeuvricouv
npd&eig kal yeyovoTa TG oUyxpovng ENOXAG, O CUCXETIOUOG
TWV NAPAYOUEVWY PUNVUHATWY EMSIWKEI TNV CUVEIPUIKA
oupueToxn Tou BgaTn. Epya Tou undpxouv og dnuooIeg Kal
IQ1WTIKEG CUANOYEG.

Dimitris Zouroudis was born in Piraeus. He studied at A.S.F.A.
He lives and works in Athens and Thessaloniki. He teaches
painting at the School of Visual and Applied Arts at the
Aristotle University. His work is presented in thematic
categories and being exhibited as installations. As a means
of expression he uses traditional techniques, random found
objects, digitally processed images and videos, which he
combines with the manual practice of embroidery, trying to
discuss matters of the contemporary art. His compositions
pursue to explore acts with ideological background and
matters of religious fanaticism. The correlation of the used
communicative symbols produces messages that pursue the
awareness of the viewer. His works can be found in public
and private collections.
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FrQProz AAMMNAz
GIORGOS LAPPAS

l'evvriBnke oto Kdipo 1o 1950. Znoudaoce kAIvikr Puxoloyia oTo Reed College
Portland Oregon (1969-1973) kai epydoTtnke €BelovTikd og Yuxiatpeia. To
1974 pe unoTpoia Tou IdpUpaTog Watson gpelvnoe Tn YAUNTIKI TV IVOIKOV
vawyv. NapakolouOnoe pabripaTta apxiTeKTOVIKAG oTo Architectural School
of Architecture Tou Aovdivou Kal 6Tn CUVEXEIA UMHKE O0TNV AvwTATn XX0ANR
KaAwv Texvav Tng ABrivag énou onoudaoce YAUNTIKA e KAaBNynTEG Tov Mdv-
vn Nannd kai Tov Nopyo NikoAaidn (1976-1981). TuvéxXIOe TIG ONOUSES TOU
oTnv Ecole nationale supérieure des Beaux-Arts Tou Mapiciol pe unoTpogpia
Tou YaAAikoU kpdToug. Epyddetal og MaAAia kal AyyAia wg To 1986. To 1991
naipvel unotpogia Tou 1I8pUpaTtog Cartier oto Mapiol. And 1o 1995 Ta&idevel
kal epydletal otnv AyyAia, HMA kai lanwvia. EkBETel £pya Tou and To 1981
O€ ATOMIKEG Kal opadIkEG ekBEoelg oTnv EAAGDA Kal oTo e€wTepikd. And ToO
1992 didaoke oTn AvwTdTn ZxoArl KaAwv Texvwv. Epya Tou BpiokovTadl og
ISIWTIKEG KAl SNUACIEG CUANOYEG.

Born in 1950, Cairo, Egypt he studied Psychology at Reed College, Portland,
Oregon, USA (1969-1973) and worked in State Mental Hospitals. In 1974
he was awarded the Waston Fellowship to study Indian Architecture and
Sculpture for one year in India. He attended classes in architecture at the AA
School of Architecture, London (1995) and studied sculpture at the Athens
School of Fine Arts (1976-1981) under Yannis Pappas and Yorgos Nicolaides.
He continued his studies in sculpture at the Ecole Nationale Supérieure des
Beaux-Arts in Paris on a french state scholarship (1984-1985). Worked and
traveled in France and Great-Britain until 1986. In 1991 he had a residence at
the Cartier Foundation. He was elected Professor of Sculpture at the Athens
School of Fine Arts in 1992. Since 1995 he worked and traveled in the Unit-
ed Kingdom, the USA and Japan. Since 1981 his work has been presented
in various solo and group exhibitions. Works of his can be found at many
private and public collections in Greece and abroad.







APPOAITH AITH
AFRODITI LITI

levvOnke otnv ABriva 1o 1953. Znoudace yAunTikn (1972-1978), YneidwTd
(1976-1978), viwnoypapia kal ayloypagia (1978-1980) otnv AvwTdaTtn ZX0oAR
KaAwv Texvaiv Tng ABrivag kovtd oTov Mdavvn Mannd, tov Mdavvn KoAépa
Kal Tov KwvoTtavTivo Zuvénoulo. To 1978 napakoAouBnoe pyabrjpaTa
oT1o Universita degli Studi Tou MiIAdvou kai, ye unotpo®ia TnNG ITaAIkAG
KuBgpvnong. Zuvéxioe TIG ONOUdEG TNG OE PETANTUXIAKO €niNedo oTn
ouvTipnon UAK®v oTto MNaveniotriuio Tou Aovdivou (1983-1986) pe uno-
Tpopia Tou LLKY. To 1985 Tiuri®nke pe 1o BpaPeio yAunTikg Tou E.ET.E.
Eival kaBnyritpia otnv AZKT oTov Topéa MAUNTIKAG.

H ekBeoiakn Tng dpaoTnpidTnTa NEPIAAUBAVEI ATOUIKEG NAPOUCIACEIG KAl
OUMMETOXEG O€ oUAdIKEG Kal d1ebveig dlopyavwoelg, dnwg ol «Mvriueg-A-
vanAdoeig-AvaldnTrogig» To 1985, n MaveAArjvia Tou 1987, n MnievdAe Tng
AANeEAvOpelag To 1991, n €ékBeon «SPIRA I» otn Madpitn kai To AieBvég
Zuunoéoio MAUNTIKAG oTn ©dco 1o 1992, «To Aévtpo» oTnv MivakoBrikn
ABépw@ oto MéToofo To 1994, «Mepi DUoewg, Miufoewg kai TExvNg» Kal
«Natura Mater Artis» otnv ABrjva 1o 1996, «To kouTi Tng Mavdwpag» oTo
Antiken Museum oTn BaoiAeia K.4. evd €pya TnG BpiokovTal o€ NOAANEG
Onuoéoieg Kal I0IWTIKEG CUANOVEG.

Born in Athens in 1953. She studied sculpture (1972-78), mosaic (1976-
78), fresco and iconography (1978-1980) at Athens School of Fine Arts
under Yannis Pappas, Costas Colefas and Constantinos Xynopoulos. In
1978 she attended studies in Italian Culture at the University of Milan on
an ltalian State scholarship. She continued her post-graduate studies in
conservation at the University of London on a Greek State Scholarships
Foundation (1983-86). In 1985, she was awarded the prize of sculpture of
E.ET.E. She is a professor in the Fine Arts in Sculpture field.

Her exhibition record consists of solo shows and participation in group
shows in Greece and abroad. These include “Memories-Recreations-Quests”
in 1985, the Pan-Hellenic Exhibition of 1987, the Alexandria Biennale in
1991, “SPIRA I” in Madrid and the International Sculpture Symposium on
Thassos in 1992, “The Tree” in the Averoff Museum in Metsovo in 1994,
“On Nature, Mimesis and Art” and “Natura Mater Artis” in Athens in 1996,
“"Pandora’s Box" in the Antiken Museum in Basel, and others. Her works
can be found in many public and private collections.







MIXAAHZ MANOYZAKHZ
MIHALIS MANOUSAKIS

MixdAng Mavouodkng: levviBnke ota Xavid Tng KpAtng 1O
1953. Znoudaoce otnv A.Z.KT. (1979 - 1984) ue kabnynTtr Tov A.
Kokkividn. Aida&e {wypapiki oTo naidikd Turiua Tou EpyaoTn-
piou Téxvng otn XaAkida (1985 - 1990). And 1o 1979 napouacid-
el €pya TOU O ATOMIKEG KAl opadIkEG ekBéaoelc oTnv EANGSa
kal To eEwTepikd (AyyAia, ITaAia, Mepuavia, EcBovia, EABeTia,
Pwoia, Toupkia, Kiva, lanwvia). To 1994 poipdletal To Bpafeio
KAAUTEPOU MEPINTEPOU PE TNV €AANVIKY NEVTAPEAR ANOoTOAR
oTn MnievdAe Tng AAe&Edvdpeiag kal To 2004 Tou anovEUETal To
deuTepo PBpafeio kolvou, yia €ékBeon -apiepwuévn oToug OAu-
pniakoUg aywveg Tng ABrivag- oto Mouoceio Tng Néag Téxvng,
oTtnv EcBovia. And 1o 1987 diddokel {wypapikr otTnv A.Z.KT.
Tng ABrivag kai To 2014 e€eAéyn KaBnynTrig kar AieubuvTrig Tou

E' EpyaocTnpiou ZwypagIkig.

Michalis Manousakis was born in Chania, Crete (1953). He studied
at the Athens School of Fine Arts (1979 - 1984), under professor
D. Kokkinides. He taught painting at the Children’s Department
of Art, Chalkis (1985 - 1990). Since 1979, he has presented his
works in personal and group exhibitions in Greece and abroad
(U.K., ltaly, Germany, Estonia, Switzerland, Russia, Turkey, China,
Japan). In 1994 he shared the prize for the best art stand with
the Greek delegation at the Biennale of Alexandria. In the Mu-
seum of New Art, Estonia, in 2004 he was awarded the second
prize of the public, within the frame of an exhibition dedicated
to the Olympics of Athens. Since 1987, he has taught painting at
the Athens School of Fine Arts, and in 2014 he was appointed
Professor and Director of the E' Workshop of Painting.







KYPIAKOZ MOPTAPAKOZ
KYRIAKOS MORTARAKOS

levvribnke 1o 1948 otnv ABrva.

1970-1976 Mtuxio {wypa®Ikng, AvwTATn IxoAr} KaAwv Texvwv ABrivag,
gpyaoTrpio . MépaAn. Mruxio Nwnoypagiag kar Popntwv Eikdvwy, gp-
yaoTripio K. Zuvénoulo. MNTuxio Xknvoypagiag, epyacTripio B. BaciAeiddn.
To 2005 ekAéxOnke TakTikdG kaBnynTrg oTo MavenioTripio ®eccalovikng,
oTn oxoArj KaAwv Texvayv, TuRua EIKaoTIKOV Kal Epapuoouévwy Texvav.
And 10 2015 gival OudTIyog kKaBnynThg Tou ApiotoTteAsiou MavenioTnuiou
@ceg/vikng. Zel kal gepydleTal otnv ABrjva. YuvepydleTtal ge TNV YKAAEPI
ZouunouAdkn. Epya Tou BpiokovTtal oe Mouoceiaq, MivakoOnrkeg Tpdneleg,
oTtnv Kevtpiki Tpdnela Tng Eupdnng kal o I81wTIkEG cUANOYEG. Exel
npaypartonolrjosl eikocl aTouIKEG ekBEoelg oe EANADQ, kal APepIKr.

Born in Athens, Greece, in 1948.

1970-1976 Degree in painting, Athens School of fine arts under Y. Moralis
Degree in Fresco, Athens Schoool of fine arts, under K. Xinopoulos Degree
in stage design under V. Vassiliadis 2005 -Full professor at the Aristotle
University of Thessaloniki, School of Fine Arts, Department of Visual and
Applied Arts. Since 2015 he is an Equal Professor of the Aristotelian Uni-
versity of Thessaloniki. Lives and works in Athens. His works can be found
in Museums, National Gallery, Banks and private collections, in Greece,
Europe, U.S.A. He has organized twenty solo exhibitions in Greece, U.S.A.







=ENHZ ZAXINHZ
XENIS SACHINIS

levvABnke otn ©socalovikn 1o 1954. MeTta&u 1973-1978 onouddlel XapakTikA
Kal Xknvoypapia oTnv A.Z.K.T. ye dackdloug Tov K. MpaupaTténouAo kai Tov B.
BaoiAelddn, avTioToiXwg, ano@oITwvTag Ye énaivo «PIAoTexvnOévTwy Epywv»
TO 1978. And 1o 1981 €wg TO 1985 cuvéxioe TIG onoudég Tou oTn {WYPAPIKNA
otnv E.N.S.B.A. oto Mapiol oto EpyaoTtrpio Tou V. Guignebert. Eivai Kabnyn-
TAC XapaKTIKAG Kal KoounTopag TnG ZxoArg KaAwyv Texvv Tou AploToTeAEiou
MavenioTnuiou ®ecoaAovikng.

To 1997 TiuRBnke ue 1o Bpafeio XapakTikrig Tng XIX Biennale Tng AAe€dvdpeiag
NG AlyunTtou. ‘Exel ekdwoel duo BIBAid, nou apopouv aTny €vvolia TNG ZUyXpo-
vng XapakTikig To 2008 kai 1o 2010.

‘Epya Tou undpxouv otnVv EBvIkA MivakoBrikn EAAAdag, oTo TeAAdyAeio Idpupa
Tou A.MN.O, oTig AnuoTikéG MivakoBrkeg O@socalovikng kal ABnvwyv, oTn ZuAlovn
Tou MakedovikoU Mouoeiou XUyxpovng Téxvng oTn @eccalovikn, oTn ZUAloyn
XapakTikg Tou PURDUE Univ., West Lafayette, Indiana-H.MN.A. kai oe NoAAEQ
AAAec cuAovyEg oTnv EANGSa kal To eEwTepIKO.

He was born in Thessaloniki in 1954. Between 1973-1978 he studies in printmak-
ing and stage design, in the Fine Arts School of Athens, Greece. He graduated
with honours in 1978. From 1981 till 1985 he continued his studies in painting in
the E.N.S.B.A. of Paris, France. He is Professor of Printmaking and Dean of the
Fine Arts Faculty of the Aristotle University of Thessaloniki. He was awarded in
1997, with the prize of printmaking XIX Biennale, Alexandria, Egypt.

He published two books, on the concept of Contemporary Printmaking in 2008
and 2010.

His works are in the National Gallery of Greece, in Teloglion AUTH Foundation,
Municipal Galleries in Thessaloniki and Athens, the Collection of the Macedo-
nian Museum of Contemporary Art in Thessaloniki, the Printmaking Collection
PURDUE Univ., West Lafayette, Indiana- The. PA and many other collections in
Greece and in foreign countries.

- -
,-:l"

|
§
1
.

0







NMQProz ZKYAOIrNlANNHz
GIORGOS SKYLOGIANNIS

O Mwpyog Zkuloyldvvng yevvriBnke otnv Augicoa. Eiorixen ue
unoTtpo@ia oTnv ZxoArl KaAwv Texvav Tng ABrivag kal anogoi-
Tnoe pe dpiota 1o 1981 ye nTuxio {wypaAPIKAG KAl oKNVoypapi-
ac. Ynétpopog Tng MaAAikAg KuBépvnong 1o 1982 cuvexilel TIg
onoudég Tou oTo Mapiol oto MavenioTAuio TNG ZopPdvvng, und
Tnv kaBodriynon Tou kKabnyntrj Jean Laude, énou oAokAnpwvel
padi Tou TNV Maitrise AicONTIKiG Ndvw oTO €IKACTIKO €pyo Tou J.
Pollock. To 1985 cuvexilel Ti¢ onoudég Tou otnv PiAocopia TNG
Téxvng pe kabnyntn Tov Revault D'Allones kai yiveTal KATOX0G TOU
DEA. And 10 1996 wg To 2005 unnpeTei wg KAANITEXVIKOG dlgu-
BuvTng Tou AikTUou EIkaoTik®v EpyaoTnpiwv Afuou Augicoag
(Ynoupyeio MoAiTicuou).

To 2006 ekAéyeTal KABNYNTAS TNG ZXOAG KaAwv Texvayv Tou Api-
otoTéAeiou MavenioTnuiou ®@scoaiovikng. To 2008, ye xopnyia Tng
vouapxiag Pwkidag ekdidel To AeUKwPA «H VUXTA TWV OTOIXEIDV»,
OTO NAdQiCIO OPWUEVOU TOU EIKACTIKOU €pyacTnpiou Auplooag.

To 2009, unoypdgel NPoyPAPPATIKA cUuBacn Tou TUAPATOG EPEU-
vV Tou A.MN.0. ue TNV vouapxia Pwkidog kal To Afuo Aupicoag
pe Béua: Anotunwon Kal Kataypapr] TNG cUAAoyAS «AvOIBOAwv»
Tou wypdpou Xnupou MNManaloukd, otnv lepd MnTpdnoAn Tng
Aupiooag.

And To 2006 uéxpi To 2017 eival AieuBuvTrig A’ EpyaocTnpiou {w-

YPA®IKAG Tou TuuaTog EIkaoTikwy Kal Eqpapuocuévwy Texvov
NG ZxoAAg KaAwv Texvwv A.M.0.

Georges Skiloyannis was born in Amfissa. He was admitted
with scholarship to Athens School of Fine Arts, graduating with
Honors in 1981 as a painter and scenographer. With a scholarship
of the French Government in 1982 he continues his studies in
Universite de Sorbonne in Paris, under Professor Jean Laude,
towards the completion of his Maitrise on J. Pollock’'s work
Aesthetics. In 1985 he takes lessons on Philosophy of Art, under
Professor Revault D'Allones obtaining his DEA. From 1996 to
2005 he served as the artistic director of Amfissa’s Visual Arts
Workshops Network (Ministry of Culture).

In 2006 he is elected as a Professor of Aristoteleion University
of Thessaloniki (A.U.TH.), School of Fine Arts. In 2008, with the
sponsorship of the prefecture of Fokida, he publishes the album
“The night of ghosts”, within the context of a greater event held
by Amfissa’s Visual Arts Workshop.

In 2009, he signs a contractual agreement between A.U.TH.
Research Department, the Prefecture of Fokida and the Mu-
nicipality of Amfissa, regarding the “Plotting and recording of
Painter Spyros Papalouka’s”Anthivola”in Amfissa’s Cathedral”.

Since 2007 until 2017 he is the Director of the 1 st Painting Stu-
dio, of the Department of Visual and Applied Arts, of A.UTH.'s
School of Fine Arts.







NMANNHZ ©OQKAZ
GIANNIS FOKAS

1951: Tevvribnke ota MNavvitod

1973-1978: AvwTdTn XIxoAri Kooy Texvav, ABriva
(MTuxio Zwypapikng, EpyaoTrpio
I. MépaAn - A. Kokkividn)

1979-1983: YnoTtpopia, Ecole de Beaux-Arts, MNMapiaol,
(EpyaoTrpio Jacques Lagrange)

1995 - 2018: KabnynTrig Zwypa®Iikig
oTn ZxoAr} KaAwv Texvav
(ApioToTtéAeio MavenioTripyio @eoccalovikng)

1951: Born in Gianitsa, Greece

1973-1978: Supreme School of Fine Arts, Athens,
(BA painting, Prof I.Moralis - Prof D.Kokkinidis)

1979-1983: Scholarship, Ecole des Beaux-Arts, Paris,
(Prof Jacques Lagrange)

1995-2018: Professor, School of Fine Arts,
Aristotle University of Thessaloniki







NMQProz XAPBAAIAZ
GIORGOS HARVALIAS

O Nopyog XapPBaAidg yevvriBnke otnv ABriva 10 1956. Znoudaoce
oTnv AvadTaTn ZxoAr KaAwv Texvav (1976-1983), pe dackdloug
OTO NPOKATAPTIKS Toug AnuniTpn MuTtapd kail Asutépn Kavakdkn
Kal akoAoUBw¢ oTo 4° gpyaoTripio ZwypapikAg ue KaBnyntn
Tov AnpocBévn Kokkividn. ApydTepd, wg VEOG eKNAIOEUTIKOG
ouvepydtng Tng A.Z. KT, ouvéxice Tn padnreia Tou dinAa oTo
Niko KeooavAr. Eivalr Kabnyntrig tng A.Z.K.T. kal AiguBuvTnig
Tou MpoypduuaTog JETANTUXIAKWY Xnoudwv «Wnplakég Mop-
PE€g Téxvng» Tng A.Z.KT. To 2006 €€eAéyel AvTinputavng TnG
A.Z.K.T. kai To 2009 MpuTavng Tou IdpUpaTtog (20/01/2010 €wg
31/08/2014). And 10 1996 uéxpl oripepa €xel avanTu&el onUavTIKi
gpeuvnTIKn dpdon og NOAAG ISPUUATIKA KAl SIanavenioTnUIaKA
EPEUVNTIKA NpoypduuaTa Kal €pyd, oTo nedio Twv EIKAoTIKOV
TEXVAOV, TWV VEWV OIEUPUPEVWV EKPPACTIKWOV HOPPOV KAl HECWV.
Zel kal gpyddeTal otnv ABrva.

George Harvalias was born in Athens in 1956. He lives and works
in Athens. He studied at the Athens School of Fine Arts (1976-
1983), initially at the Preparatory Studio under Dimitris Mytaras
and Lefteris Kanakakis, and then at the Studio of Dimosthenis
Kokkinidis. Later on, as a young scientific collaborator of the
A.S.F.A., he continued his training under Nikos Kessanlis. He is
currently a Professor, Head of the «Master in Visual Art Forms»
Postgraduate Studies Programme of the A.S.F.A. In 2006, he was
elected Vice-Rector of the A.S.F.A. and, in 2009, Rector of the
Institution (20/01/2010 - 31/08/2014). Since 1996, he has developed
a significant research activity in the context of many A.S.F.A.
or inter-univer-sitary research programmes and projects, in the
fields of Visual Arts, the new, expanded means of expression
and media, Art education and new technology infrastructures.







TAKHZ ZEPAEBAXZ
TAKIS ZERDEVAS

revvABnke otnv MdaTtpa. Znoudace Oikovouikd oTnv npwnv A.B.
.M., FTpagikég TéExveg oTIG ZxoAEC Ao&Iddn kal DwToypapia oTo
Mapiocl 1965-1970).

To 1974 otnv ABriva &ekivd Tnv enayyeApaTik Tou dpacTnpl-
4tTnTa oTn dIaPnUICTIKA PwToypapia. To 1985 1dpUsel Tn ZX0AR
dwTtoypapiag kal Bivreo FOCUS, tnv onoia dieuBuvel €wg Kal
onjuepa. And 1o 1993 oTpPeTal oTnV KAANITEXVIKA dnuioupyia,
pe ®wroypapia, Video-art, Kataokeuég kal EykataoTtdoelg.

Born in Patras. Studied Economics and Graphic Arts
in Athens and Photography in Paris (1965-1970).

In 1974 he returned to Athens and started working in
Advertising Photography. In 1985 he founded FOCUS
faculty of photography and video, which he directs to
this day. Since 1993 he turned to artistic creation, and
specifically in Photography, Video-art, Constructions
and Installations.

MAKHZ OAPOZ
MAKIS FAROS

O Mdkng Pdpog sival multimedia artist, cuvB€Tng,
Kal KIvnuaToypa®IioTAg. Eival yéAog Tng KAANMTEXVIKAG
oudadag “for cancel” kai cuviSPUTAG Kal eNIPJEANTAG OTO
TILT platform. Exel 8184&el oTo peTanTuxiakd Tng AZKT
“WnpIakeEg HOPPES TEXVNG” wG eEWTEPIKOG cuvepya-
NG and 1999, via 4 xpdvia. AISAokel oTnV IBIWTIKA
oxoArj PwToypagpiag kai Bivreo “Focus” and to 1996
MEXPI ofjuepa Kabwg kal ota IEK Akurj, 2005-2008.

‘Exel dnuioupynoel BivTeo, pouoikn kal concepts yia

NOAAEG TNG ouddeg auyxpovou xopoU. Q¢ ouvBéTng
KAl JOUGCIKOG €Xel OUPMETOXN o€ neplocoTepa anod 10
LP,CD ‘Exel eniong diateAéoel TexvikOg cUpBoulog oe
B£pata e€onAiopol Kal EYKATAOTACEWY OE POUOEId
(EMZXT, Mnevdkn, Makedovikd pouaoeio, K.a) Kal ueya-
Aeg Slopyavwoelg (MnievdAe Bevetiag, Outlook, k.a.,
ekBéoeig kal peoTIBAA (ADAF, e-fos, k.a.)

Makis Faros is a multimedia artist, composer, and film-
maker. He is a member of her artistic group "for cancel”
and co-founder and curator at TILT platform. He has
taught at the postgraduate course "Digital Art Forms"
as an external collaborator since 1999, for 4 years. He
teaches at the Private Photography and Video School
"Focus" by 1996 to date as well as IEK Acme, 2005-2008.
He has created videos, music and concepts for many
modern dance groups. As a composer and musician
he has participated in more than 10 LPs, CDs He has
also served as a technical adviser on equipment and
museum facilities (EMST, Benaki, Macedonian Museum,
etc.) and major events (Venice Biennale, Outlook, etc.,
exhibitions and festivals (ADAF, e-fos, etc.)
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